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“ Eve ryone has the ri g ht to freedom of opinion and ex p re s s i o n . . .”
( Article 19, U n i versal De c l a ration of Human Ri g h t s )

“Writing ... is an act of faith; I be l i eve it’s also an act of hope,
the hope that things can be be t ter than they are.”

( Ma rg a ret Atwood )

Fu n d a m e ntal to the act of cre ation is the ri g ht to freedom of ex p re s s i o n .

The Canada Council for the Arts salutes the 50th annive r s a ry of the 

Un i versal De c l a ration of Human Ri g ht s.
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Ro l e. The Canada Council for the Arts is a

n ational arm’s-length agency cre ated by an

Act of Pa rl i a m e nt in 1957. Under the te rm s

o f the Canada Council Act, the object of the

Council is “to fo s ter and pro m o te the study

and enjoy m e nt of, and the prod u ction of

wo rks in, the art s.” To fulfill this mandate, t h e

Council offers a broad range of g ra nts and

s e rv i ces to p ro fessional Canadian artists and

a rts org a n i z ations in dance, i nte rd i s c i p l i n a ry

wo rk and pe rfo rm a n ce art, media art s, m u s i c,

t h e at re, visual arts and writing and publishing.

The Council administers the Killam Prog ra m

o f s c h o l a rly awa rds and pri ze s, and offe r s

n u m e rous other prestigious awa rd s. Th e

Canadian Commission fo r U N E S CO and

t h e Public Lending Ri g ht Commission also

o pe rate under its aegis.

St ru ct u re. The Council is headed by a Bo a rd

consisting of 11 m e m bers who are appo i nte d

by the gove rn m e nt. The Bo a rd, c h a i red by

Je a n - Louis Ro u x , meets at least four times a

ye a r. It is re s ponsible for all po l i cy and financial

decisions as well as other mat ters which are

i m p l e m e nted by a staff headed by a Di re cto r,

Sh i rl ey L . Th o m s o n , who is also appo i nted by

the gove rn m e nt.

The Canada Council for the Arts and its staff

rely heavily on the adv i ce of artists and art s

p ro fessionals from all parts of Ca n a d a , who are

co n s u l ted both individually and co l l e ct i ve l y.

The Council also wo rks in close coo pe rat i o n

with fe d e ral and provincial cultural agencies

and depart m e nt s.

Fu n d i n g. The Canada Council for the Arts is

funded by and re po rts to Pa rl i a m e nt thro u g h

the Mi n i s ter of Canadian He ritage and is ca l l e d

f rom time to time to appear be fo re

p a rl i a m e nt a ry co m m i t te e s, p a rt i c u l a rl y

t h e House of Commons Standing Co m m i t te e

for Canadian He ri t a g e. Its acco u nts are audite d

by the Au d i tor Ge n e ral of Canada and

included in the Co u n c i l’s Annual Re po rt

to Pa rl i a m e nt.

An annual gra nt from Pa rl i a m e nt is the

Ca n a d a Council for the Art s’ main source

o f f u n d s, s u p p l e m e nted by income fro m

a n En d ow m e nt Fu n d, established by

Pa rl i a m e nt in 1957. The Council can re ce i ve

and has over the years re ce i ved a numbe r

of private donations and bequests, the income

f rom which is devo ted to the purpo s e s

established by the deeds of t h e g i ft.

In 1998-99 the Council awa rded 5,690

g ra nt s to artists and arts org a n i z ations and

1 1 , 6 0 2 p ay m e nts to authors through the

Public Lending Ri g ht Co m m i s s i o n , to t a l l i n g

$ 1 1 2 m i l l i o n .

The Canada Council for the Art s

350 Al be rt St re e t, P. O. Box 1047

Ot t awa , O nt a ri o, K1P 5V8

1-800-263-5588 or (613) 566-4414

w w w. ca n a d a co u n c i l . ca

The Canada Council for the Arts
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Chairman’s Report

Orf é o, a co nte m po ra ry re -
reading of the myth of
O rpheus in an inte rd i s c i p l i-
n a ry cre ation by Mi c h e l
Lemieux Vi ctor Pi l o n
Cr é at i o n , was co p rod u ce d
by the National Arts Ce nt re
French Th e at re, the John F.
Ke n n e dy Ce nter in
Wa s h i n g to n , and Usine C in
Mo nt re a l . The wo rk uses a
four-dimensional theat ri ca l
ex pe ri e n ce in which the
a u d i e n ce is drawn into the
s to ry, ca p t i vated by the
co n s t a nt tra n s fo rm ations of
the set and special effe ct s.
Or f é o re ce i ved a $30,000
c re ation gra nt from the
I nte rd i s c i p l i n a ry Wo rk and
Pe rfo rm a n ce Art prog ra m .
Pi ct u re d : Julie Sa l te r
( Eu ryd i ce) and Rod ri g u e
Pro teau (Orf é o ) .



5

Chairman’s
Report

I felt happy and honoured when I wa s

a p po i nted the Ch a i rman of the Ca n a d a

Council for the Art s, a little over a year ago.

I also felt somew h at appre h e n s i ve, for Ca n a d a’s

a rtists had ve ry high ex pe ct ations of me.

Fo rt u n ate l y, I can co u nt on the solid backi n g

o f the other ten members of the bo a rd, t h e

co m m i t m e nt of our dedicated and hard-

wo rking staff and the inspired leadership of

our dire cto r, Sh i rl ey Th o m s o n . The synergy of

bo a rd, staff and management is what make s

the Canada Council for the Arts a vigorous and

exciting institution.

In 1948, the first para g raph of Article 27 of the

Un i versal De c l a ration of Human Ri g hts state d

t h at “ Eve ryone has the ri g ht freely to part i c i p-

ate in the cultural life of the co m m u n i ty, to

e n j oy the arts ...” The global co m m u n i ty

re cog n i zed a citize n’s ri g ht to free access to

c u l t u re as being just as impo rt a nt as fre e

a c cess to health or educat i o n .

Similarly, the Act for the establishment of the

Canada Council stipulates that “The objects of

the Council are to foster and promote the study

and enjoyment of, and the production of works

in,the arts...” I prefer the English version of the

Act for its emphasis on the aspect of enjoyment,

as opposed to the term “diffusion” in the French

ve r s i o n , for the Co u n c i l’s mission is to make ava i l-

able to the public the wo rks of our artists at their

best, so that the population can indeed “enjoy” –

derive joy from – those works. This is the key

element in the relationship between artists and

their audiences.

To clarify the Co u n c i l’s mission, I like to quote

Pe ter Dwye r, one of the Co u n c i l’s first dire cto r s,

who said that the Council must be “a thinke r,

a d oer and ... a ra s ca l ! . . .” In other wo rd s, t h e

Council must fo l l ow the art i s t s’ example and

m a ke a po i nt of disturbing inte l l e ct u a l

co m p l a ce n cy if we are to avoid falling into

co n s e rvat i ve, rigid ways of thinking and doing.

The Council serves eve ry Canadian citize n ,

even though its pri m a ry task is to awa rd gra nt s

to artists and arts org a n i z ations and cre ate a

c l i m ate that enco u rages inspiration and

c re at i o n . This is how it ensures that all citize n s

h ave free access to – and enjoy m e nt of – the

a rts and culture.

Se rv i ce, h oweve r, d oes not mean serv i l i ty. Th e

Council must be a leader, not a fo l l owe r, o f

public opinion. In art, c re ation is the domain

o f the art i s t s. And for those art i s t s, the Co u n c i l

calls for full freedom of ex p ression - even if this

means that the public might oc casionally be

d i s t u r bed by the fo rm that ex p ression take s.

I ’m not suggesting that the Council should not

be acco u ntable for its act i o n . Wh at I am say i n g,

h oweve r, is that its action should be judged in

Je a n - Louis Ro u x

“To clarify the Co u n c i l’s mission, I like

to quote Pe ter Dwye r, one of the

Co u n c i l’s first dire cto r s, who said that

the Council must be “a thinke r, a doe r

and ... a ra s ca l ! . . .”
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the universal scheme of things and not by

i n d i v i d u a l , easily targ e ted ex a m p l e s, and that

the Council stands upon two fundament a l

p ri n c i p l e s : i n d e pe n d e n ce from po l i t i ca l

a u t h o rities (the arm’s -length po l i cy ) , a n d

t h e a s s e s s m e nt of gra nt applications by

j u ri e s of pe e r s.

Th rough the fe d e ral depart m e nt it co m e s

u n d e r, the Council answers to Pa rl i a m e nt fo r

the healthy administration of the public funds

it is ent ru s ted with. But po l i t i cal authori ty ca n

h ave no influence upon the artistic choice s

t h at are made within the Co u n c i l . Pa rt i s a n

politics and electo ral co n ce rns have no place

in the Co u n c i l’s affairs.

Mo re ove r, the assessment of gra nt applicat i o n s

by peer juries ensures the object i v i ty of

c h o i ces made within a set of  established

c ri te ri a , the first being pro fessionalism and

exce l l e n ce. Without being flaw l e s s, this sys te m

has proven its wo rth and is genera l l y

s u p po rted by the arts co m m u n i ty.

Si n ce my appo i nt m e nt, I have travelled acro s s

Ca n a d a , f rom New foundland to Va n co u ve r

Is l a n d, with dire ctor Sh i rl ey Th o m s o n . I have

t a l ked to hundreds of artists to discover their

co n ce rns and share their dreams for the future.

I have been enormously impressed by the

s co pe and dive r s i ty of artistic pra ct i ces in eve n

the farthest outreaches of our co u nt ry.

Eve ryw h e re, our artists demonstrate incre d i b l e

c re at i ve energy, whether they are wo rking in

the mainstream or as members of minori ty

g ro u p s, as is the case for Acadians and

f ra n cophones outside Qu e be c, for Abo ri g i n a l

Peoples and for culturally diverse art i s t s. Th e re

a re only two prevailing situations that they

unanimously cri t i c i ze : the co n s t ra i nts of

i n s u f f i c i e nt funding, and the marg i n a l i z at i o n

and isolation they too often ex pe ri e n ce. Th e s e

a re two situations that our org a n i z ation will

at tempt to re ct i f y.

In this re s pe ct, I am delighted that the Ca n a d a

Council for the Arts is in a much be t ter po s-

ition than it was two years ago, thanks to the

additional funds allocated by Pa rl i a m e nt. Bu t

we mustn’t rest on our laure l s : I will make it my

d u ty to co ntinue to advocate the case of our

a rtists and our org a n i z ation among the

e l e cted re p re s e nt at i ves of all part i e s.

We are curre ntly putting the finishing to u c h e s

on a new plan inspired by prev i o u s l y

published Council doc u m e nts that clearl y

outlines the impo rt a n ce of the Council and

explains the stru ct u re s, a ctions and proce s s e s

it employs to fulfill its mission and co ntinue its

judicious administration of public funds.

Among the many issues cove red in the plan,

t h e re is one that I feel is cri t i ca l : we have to

i n c rease audience at te n d a n ce at arts eve nt s

t h roughout our co u nt ry. In the long te rm , i t

seems obvious that this will be achieve d

t h rough educat i o n . Studies have shown that

s t u d e nts who have regular co nt a ct with the

a rts and culture do be t ter in their studies in

a l l d i s c i p l i n e s. If there we re more arts in

e d u cat i o n , and more emphasis on educat i o n

t h rough the art s, we would attain a thre e fo l d

g o a l : we would train be t ter student s, c u l t i vate

a rtistic vocat i o n s, and cre ate larg e r, be t te r

i n fo rmed arts audiences among future

g e n e rations of Canadian citize n s. Si n ce

e d u cation comes under provincial juri s d i ct i o n ,

the Council cannot inte rvene other than by

ex p ressing its wishes as eloq u e ntly as po s s i b l e.

Wh at it can do, h oweve r, is urge arts org a n i z-

ations to focus on this problem and help them

find solutions.

“But po l i t i cal authori ty can have no influence upo n

the artistic choices that are made within the Co u n c i l .

Pa rtisan politics and electo ral co n cerns have no

p l a ce in the Co u n c i l’s affairs.”
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This ye a r, the vast new te rri to ry of Nu n av u t

be came part of Co n fe d e rat i o n , and in a few

m o nths we will be ce l e b rating the new

m i l l e n n i u m : two significa nt eve nts in the

evolution of Canada and of humanity in

g e n e ral that lead us to re f l e ct upon the future.

We at the Council are all well awa re of the

co n s t a nt challenges that lie ahead. We do not

i ntend to succumb to false optimism – but

based on ex pe ri e n ce and the prog ress of the

past fifty ye a r s, we are co n f i d e nt that we will

be able to rise to these challenges, for the

g re ater benefit of the art s, a rt i s t s, and the

po p u l ation in genera l .

Je a n - Louis Ro u x , C . C .

Ch a i r m a n

A scene from Ma rie H.
Cl e m e nt s’ p l ay U r b a n
Ta t too, p re s e nted at
Vi cto ri a’s Be l f ry Th e at re
as part of Fe s t i va l 9 9 .
A dynamic blend of
m u s i c, d a n ce, poe t ry
and pro s e, this inte n s e
p l ay chronicles the
s to ry of a Nat i ve
wo m a n’s journ ey fro m
the co u nt ry to the city.
In 1999, Urban Ta t too
was prod u ced by Nat i ve
Vo i ces at the Th e at re of
the Wo rld Fe s t i val at Sa n
Diego St ate Un i ve r s i ty
and made its Am e ri ca n
p re m i e re at the Ge n e
Au t ry Museum in Lo s
An g e l e s. He re, a sce n e
f rom the Be l f ry Th e at re
p rod u ct i o n . Pi ct u re d :
Ma rie H. Cl e m e nt s.


