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The Canada Council for the Arts manages and

awa rds over 100 pri ze s, awa rds and fe l l ows h i p s

each year through its En d ow m e nts and Pri ze s

Se ct i o n . Ma ny we re cre ated by bequests and

d o n ations from individuals and co rpo rat i o n s

a c ross Ca n a d a .

1998-1999 Highlights :

Cellist Yo - Yo Ma was awa rded the tri e n n i a l

Glenn Gould Pri ze.

The J.W. Mc Connell Family Fo u n d at i o n

d o n ated two fine cellos to the Co u n c i l’s

Mu s i cal Instru m e nt Ba n k .

The Council established the Gove rn o r

Ge n e ra l’s Awa rds in Visual and Media Art s

under the pat ronage of His Exce l l e n cy the

Ri g ht Ho n o u rable Roméo Le Bl a n c, Gove rn o r

Ge n e ral of Ca n a d a .

The Council announced that it is seeki n g

a pe rm a n e nt donor for two magnifice nt

St ra d i va ri violins on loan to the Council unt i l

Se p te m ber 1999.

The Canada Council for the Arts Molson Pri ze s

we re awa rded to Jeanne Lamon ( Ta fe l m u s i k )

and Michael J. Tre b i l cock (Un i ve r s i ty of

To ro nto ) .

The Killam Pri zes we re awa rded to Dr. Al be rt J.

Ag u ayo (Ce nt re for Re s e a rch in Ne u ro s c i e n ce

at McGill University), Dr. Maurice A. Bergougnou

( Un i ve r s i ty of We s te rn Ont a rio) and Dr. Wa l te r

Ha rdy (Un i ve r s i ty of British Co l u m b i a ) .

The Gove rnor Ge n e ra l’s Lite ra ry Awa rds we re

p re s e nted to 14 outstanding Canadian wri te r s,

i l l u s t rators and tra n s l ators at Rideau Hall by the

Gove rnor Ge n e ral of Ca n a d a .

M . Joan Chalmers donated $100,000 to incre a s e

the amounts available for awa rds through the

Jean A. Chalmers Fund for the Cra ft s.

En d ow m e nts and Pri ze s

Ch a i rman Je a n - Louis Roux (left) pre s e nt-
ing the 1998 Vi rginia Pa rker Pri ze to New
Brunswick pianist Ri c h a rd Ray m o n d. Th e
$25,000 pri ze is awa rded annually to
young pe rfo rmers of classical music who
d e m o n s t rate outstanding talent and
m u s i c i a n s h i p.
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First Peoples Arts Co n fe re n ce – 

To See Pro u d l y
Advancing Indigenous Arts Beyond the

Mi l l e n n i u m

One of the Co u n c i l’s gre atest achieve m e nt s

this year was the org a n i z ation of a histo ri c

g at h e ring of Abo riginal artists from eve ry part

of Canada and from around the wo rld for the

f i r s t - ever Abo riginal Arts Co n fe re n ce, To Se e

Proudly - Advancing Indigenous Arts Beyo n d

the Mi l l e n n i u m .

In Se p te m ber 1998, over 200 delegates ca m e

together at the Canadian Museum of

Ci v i l i z ation in Hull, Qu e be c, to spend the next

four days ce l e b rat i n g, s h a ri n g, questioning and

d e b ating Abo riginal art s.

The dream of a national co n fe re n ce had

be e n n u rt u red by the First Peoples Adv i s o ry

Co m m i t tee for almost a deca d e, and when

n ew funding be came available to the Ca n a d a

Council in 1997, it was time to put ideas into

a ct i o n . The First Peoples Adv i s o ry Co m m i t te e

and the First Peoples Se c re t a ri at wo rke d

t i relessly to bring the co n fe re n ce to fru i t i o n .

In re ce nt ye a r s, the Council had ste p ped up

i t s s u p po rt for Abo riginal art i s t s, i n c re a s i n g

t h e n u m ber of Abo riginal artists and art s

o rg a n i z ations applying and re ceiving gra nt s

for their wo rk . The Council now has Abo ri g i n a l

p rog rams in eve ry discipline, and Abo ri g i n a l

o f f i cers in dance, m u s i c, t h e at re and wri t i n g

and publishing. The co n fe re n ce was a

c u l m i n ation of the significa nt steps taken by

the Council this decade to put action be h i n d

its co m m i t m e nt to Abo riginal art s, c re at i n g

awa reness of the wo rk that has been done

and loo king at dire ctions for the future.

Above. Wo rl d - re n owned arc h i te ct Douglas Ca rd i n a l
g ave the key n o te address to open the co n fe re n ce.

Popular movie actor Adam Beach hosted the emerg-
ing artists showcase – Bring on the Mi l l e n n i u m .
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On 24 Se p te m be r, the co n fe re n ce began with

a series of readings that undersco red the

ongoing power of the sto ry telling traditions of

Abo riginal pe o p l e s, fo l l owed by the ope n i n g

ce re m o n i e s, whose key n o te spe a ker wa s

Douglas Ca rd i n a l , the Métis designer of the

Canadian Museum of Ci v i l i z at i o n . Th at eve n i n g,

the Em e rging Artists Sh owca s e, e m ceed by

Sa u l teaux actor and Sm o ke Si g n a l s star Ad a m

Be a c h , fe at u red exciting new artists fro m

Abo riginal nations throughout the co u nt ry.

Topics at the panels and plenary sessions

ranged from an ove rv i ew of disciplinary art s

p ra ct i ce s, to co n f l i cts in the arts landsca pe, a rt

as co m m u n i ty cultural deve l o p m e nt and

m odels for indigenous arts po l i cy.

Evenings we re devo ted to ce l e b rat i n g

Abo riginal art s. Telling It Like It Is, the theat re

s h owcase on the evening of Day Two, fe at u re d

pe rfo rm a n ces by Cree pe rfo rm e r / w ri ter Ma rg o

Kane and the Ke h ewin Nat i ve Pe rfo rm a n ce

and Re s o u rce Ne two rk , as well as the official

o pening of Visual Impact : Abo riginal works in the

Canada Council Art Ba n k . Both eve nts too k

p l a ce at the National Arts Ce nt re in Ot t awa .

Day Th ree ended with a traditional feast and

readings by authors Ma ria Ca m p bell and

Be rn a rd As s i n i w i , fo l l owed by a ce l e b ration of

Abo riginal pe rfo rming arts that fe at u red the

Jani La u zon Ba n d, Ch i n ook Wi n d s, and Je rry

Al f red and The Medicine Be at.

A final re po rt on the findings and re co m m e n-

d ations of the co n fe re n ce will be published

by the Council and sent to all delegate s, a l o n g

with a CD-ROM doc u m e nting the eve nt. Si n ce

the co n fe re n ce, a video on How to Apply to

the Canada Council has been co m p l e ted in

Inuktitut and will be distri b u ted to Inuit art s

o rg a n i z at i o n s, media outlets and other

s t a ke h o l d e r s. Ongoing Abo riginal prog ra m s

h ave been revised to be t ter meet the needs

o f their targ e ted co m m u n i t i e s.

The need for the Canada Council to reach out

to the Abo riginal co m m u n i ty and make itself

be t ter kn own and understood was a key

message that came out of the co n fe re n ce.

Fo r m a ny art i s t s, this co n fe re n ce was the first

po i nt of access to the Co u n c i l , and all agre e d

t h at a co m m i t m e nt to maintaining an

ongoing dialogue is essent i a l .

Jessie Oo n a rk ’s The Moo n was used to symbo l i ze the
Co n fe re n ce. The art wo rk is part of the holdings of
the Canada Council Art Ba n k . Its use was made po s-
sible by the Public Tru s tee for the No rt h we s t
Te rri to ri e s, e s t ate of Jessie Oo n a rk .
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Sh owca s e of Cu l t u rally Di verse 

and First Pe o p l e s Music Art i s t s
In 1990, re cognizing the need

to ensure that its act i v i t i e s

re f l e cted Canadian re a l i t i e s, t h e

Canada Council for the Art s

i d e ntified cultural dive r s i ty as

one of its pri o rities for the next

d e ca d e. Fi ve years late r, w i t h

the publication of its strate g i c

p l a n , the Council re i te rated its

co m m i t m e nt to assisting

a rtists of culturally dive r s e

b a c kg rounds and fro m

Abo riginal co m m u n i t i e s

a c h i eve re cognition and

exce l l e n ce. And in 1998, t h a n k s

to new funds gra nted by

Pa rl i a m e nt, the Council wa s

able to re a l i ze a long-nurt u re d

d ream of int roducing the

m u s i cal tre a s u res it had

d i s cove red throughout the

co u nt ry to as many Ca n a d i a n s

as po s s i b l e.

De m og raphic changes in

Canadian soc i e ty have

b ro u g ht to the fro nt many

t a l e nted musicians pe rfo rm i n g

c l a s s i cal and popular music of

n o n - We s te rn tra d i t i o n s. Wh at

was once defined as ethnic

music has now been re d e f i n e d

as wo rld music, and with this

redefinition a vastly ex p a n d e d

a u d i e n ce has deve l o pe d. A

co rre s ponding growth has

oc c u rred within the Abo ri g i n a l

music co m m u n i ty, e n co u ra g e d

by the cre ation of a Ju n o

awa rd for Abo riginal music

a rt i s t s.

De s p i te this explosion of

m u s i cal cre at i v i ty, t h e re

remains a gap be twe e n

c u l t u rally diverse and

Abo riginal  artists and their

po te ntial audience. In fact,

although many of these art i s t s

re ce i ve Council gra nts for the

c re ation and prod u ction of

their wo rk , ve ry few of them

tour outside their home

m a rke t s. By addressing the

vital link be tween cre ato r s,

pe rfo rmers and pre s e nte r s, t h e

Co u n c i l’s three one-day

s h owcases played an

i m po rt a nt role in deve l o p i n g

i n c reased audiences and

m a rkets for culturally dive r s e

and Abo riginal art i s t s.

The showcases took place at

the du Ma u rier Th e at re Ce nt re

in To ro nto on Sat u rd ay, 1 4

Nove m be r, La Maison de la

c u l t u re Fro ntenac in Mo nt re a l

on Su n d ay, 15 Nove m ber and

the Ce ntennial Th e at re Ce nt re

in Va n co u ver on Su n d ay, 2 2

Nove m ber 1998 in fro nt of full

houses in all three ve n u e s

along with a few hundre d

v i ewers joining us via the We b.

The artists who pe rfo rm e d

at the showcases we re

p ro fessional culturally dive r s e

and Abo riginal music art i s t s

wo rking in co nte m po ra ry,

t ra d i t i o n a l , c l a s s i ca l , fo l k ,j a z z ,

s po ken wo rd and musique

a ct u e l l e. These 48 artists we re

s e l e cted by a national pe e r

a s s e s s m e nt co m m i t tee from a

co m petition of more than 250

a p p l i ca nt s.

Fe at u red Canadian art i s t s

came from va ried culture s

including those of Bra z i l ,

Bu rkina Fa s o, China and the

Do m i n i can Republic and

Ma d a g a s ca r. As we l l , t h e re

we re Inuit, Al g o n q u i n /

Ob j i bway / Cree and M é t i s

music artists from Tu k toya k t u k ,

Iq a l u i t, Su d b u ry and Ed m o nto n .

The impact of the meeting of

48 artists and 60 to 70

p re s e nters has led to 

a vast increase in the numbe r

of culturally diverse and

Abo riginal artists pe rfo rm i n g

to Canadian audience s. No t

only are these artists be i n g

i nt rod u ced to Ca n a d i a n

a u d i e n ces from Daws o n , B. C . to

Ha l i f a x , but in some instance s

to audiences as far away as

Bre m e n , Ge rm a ny. Th e
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s h owcase also had a dra m at i c

i n f l u e n ce on the increase in

the number of requests fo r

tour suppo rt from the Ca n a d a

Co u n c i l . Among the 25 to u r s

re ce ntly re commended fo r

funding there we re 11 by

c u l t u rally diverse and

Abo riginal artists or 44%

o f s u c cessful applica nt s.

The showca s e s, a co l l a bo rat i o n

be tween the Canada Co u n c i l ,

p re s e nte r s, a g e nts and

managers and art i s t s, h ave

a l l owed audiences to

ex pe ri e n ce the full and dive r s e

wealth of co nte m po ra ry

Canadian music.

Pe rfo rmers from the Music Sh owca s e s. U p per left : Mo nt real-based Liu Fang pe rfo rms on the pipa and
the zheng, a n c i e nt traditional instru m e nts of Ch i n a . U p per ri g h t : Je rry Al f red and the Medicine Be at.
Je rry Al f red is a No rt h e rn Tu tchone spe a ker from Pelly Cro s s i n g, near Wh i te h o r s e. His first re co rd i n g,
Et s i h o n , won the 1995 Juno Awa rd for Abo riginal Mu s i c. Lower left : Uzume Ta i ko En s e m b l e, Ca n a d a’s
first pro fessional taiko gro u p, tours widely across Canada and Eu ro pe pe rfo rming music based on the
Japanese drumming tra d i t i o n . Lower ri g h t : Joaquin Diaz pe rfo rms the “m e rengue tra d i c i o n a l ,” the fo l k
music of the Do m i n i can Re p u b l i c.
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The Canada Co u n c i l Art Ba n k

Public Lending Ri g ht Co m m i s s i o n

The Art Bank surpassed its revenue object i ve

of $1,100,000 in 1998/99 with an income of

$ 1 , 1 3 8 , 0 0 0 .

Ma rketing initiat i ves included adve rtising in

Ac cess Ot t awa , p a rt i c i p ating in the Ot t awa

Business Sh ow in Ap ril 1998 and the 14th

Annual Inte rn ational Business Wo rld Ex h i b i t i o n

in Mo nt real in Se p te m ber 1998.

Du ring 1998-1999, of the 257 signed co nt ra ct s,

t h e re we re thirteen new client s, of which five

we re co rpo rate re nt a l s.

The focus this past year was on finding less

ex pe n s i ve quarte r s, and the Art Bank will be

re l ocating its wa rehouse as of August 1999,

The Public Lending Ri g ht (PLR)

Commission makes pay m e nt s

to Canadian authors for the

ava i l a b i l i ty of their boo k s

cat a l ogued in Canadian public

and unive r s i ty libra ri e s,

a c co rding to the PLR

p rog ra m’s eligibility cri te ri a .

In 1998-99, the PLR Co m m i s-

sion ce l e b rated its 13th year of

o pe rat i o n , with co nt i n u e d

g rowth in the number of

authors and titles re ce i v i n g

p ay m e nt. A total of 11,602

a u t h o r s, an increase of 3.9%

over 1997-1998, re ce i ved P L R

lessening re ntal costs from over $1 million to

a p p rox i m ately $460,000 per ye a r, and bri n g i n g

the Art Bank to a bre a k - even position in fisca l

year 2000-2001.

Ea rlier this ye a r, Council Di re ctor Sh i rl ey L.

Thomson paid tri b u te to the wo rk of Lu ke

Ro m bo u t, who was instru m e ntal in

re e n e rgizing the Art Bank prog ram and giving

it new dire ct i o n . “His leadership, wisdom and

pe r s eve ra n ce in turning around the Art Ba n k

and setting it on the ri g ht track essent i a l l y

s aved this innovat i ve and impo rt a nt publicly

funded initiat i ve from being shut dow n . We all

owe Lu ke Ro m bout our gratitude for his

u n s we rving dete rm i n ation to sustain this

i m a g i n at i ve public institution.”

p ay m e nts totalling $8,059,252

for their 42,785 titles found in

the sampled libra ri e s. As a

result of this grow t h , the hit

rate (the a m o u nt paid each

time an eligible title is found in

one of the sampled libra ri e s )

fell to $37.80, f rom $39 last

ye a r, a decrease of 3%, and the

p ay m e nt ce i l i n g, the maximum

a ny one author could earn wa s

$ 3 , 7 8 0 , d own from $3,900 in

1 9 9 7 - 1 9 9 8 .

Th e re we re three po i nts of

focus in the wo rk of the

Commission over the past ye a r:

• PLR sampling method s

Most prov i n ces are deve l o p i n g

p rov i n ce-wide cat a l ogues of

their holdings in public and/or

u n i ve r s i ty libra ries and ofte n

bo t h . The Commission is

u n d e rt a king a survey to find

out how many of these

a m a l g a m ated sys tems ex i s t,

and if and how the Co m-

mission could modify its ow n

sampling proce d u res to take

this data into co n s i d e rat i o n .
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The Canadian Commission for UNESCO has

been housed within the Canada Council since

the Commission was established in 1957.

Helping to further coo pe ration in the fields of

e d u cat i o n , the science s, c u l t u re, a n d

co m m u n i cation was seen as crucial as

e n s u ring military and economic securi ty. Gi ve n

c u rre nt histo ric deve l o p m e nt s, U N E S CO’s

vision of pe a ce, built upon coo pe ration among

all peoples at the inte l l e ctual leve l , is needed

n ow as much as it has ever be e n .

Act i v i t i e s

The Canadian Co m m i s s i o n’s many act i v i t i e s

over the course of the year illustrate its role in

a dvising the gove rn m e nt of Canada in its

re l ations with UNESCO and acting as a

coo rd i n ator for the many groups and

individuals inte re s ted in UNESCO’s wo rk and

p rog ra m s. These activities include, a m o n g

m a ny others, the fo l l ow i n g :

• o rg a n i z ation of a No rth Am e ri can pre p a rato ry

meeting for the Wo rld Co n fe re n ce on Higher

Canadian Commission fo r U N E S CO

Ed u cation (Pa ri s, Octo ber 1998), a n d

re p re s e nt ation on the Canadian delegat i o n

at the Co n fe re n ce

• o rg a n i z ation of a No rth Am e ri can re g i o n a l

p re p a rato ry meeting for the upcoming Wo rl d

S c i e n ce Co n fe re n ce (Bu d a pe s t, June 26-

July 1 1999)

• fo l l ow-up to the Inte rg ove rn m e ntal Co n-

fe re n ce on Cu l t u ral Policies for Deve l o p-

m e nt, ( Stoc kh o l m , Ma rc h - Ap ril 1998);

St rategic Pl a n

The process of re - examining the Co m m i s s i o n’s

m a n d ate has now been in motion for over a

ye a r. After absorbing 50% cuts in both budget

and personnel in the mid-1990s, t h e re was a

feeling among Commission members that the

o rg a n i z ation needed to reassess its basic

d i re ction and mandate. A new St rategic Pl a n

for the Commission was deve l o ped by a Ta s k

Fo rce and the Exe c u t i ve Co m m i t te e. Th e

St rategic Plan re co m m e n d s, among other

• PLR legislat i o n

It has been the PLR Co m-

m i s s i o n’s inte nt for some time

to seek a more stable foo t i n g

for the public lending ri g ht

p rog ra m . Le g i s l ation issues

will be fe at u red in the

u pcoming inte rn ational PLR

co n fe re n ce, and furt h e r

i n s p i ration and enco u ra g e-

m e nt may develop from a

closer look at our co u nte rp a rt s

in other co u nt ries who enjoy

l e g i s l at i ve pro te ction for their

p rog ra m s.

• 3 rd Inte rn ational Le n d i n g

Ri g ht Co n fe re n ce

Commission energies have

been devo ted thro u g h o u t

t h e year to planning the 3rd

I nte rn ational PLR co n fe re n ce

to be held at the Nat i o n a l

L i b ra ry of Canada  from 1-4

Octo ber 1999. Re p re s e nt at i ve s

f rom 25 diffe re nt co u nt ri e s

h ave been inv i ted to at te n d,

1 4 of which alre a dy have full-

fledged PLR prog ra m s.
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t h i n g s, fo rmalizing re l ations with the

Co m m i s s i o n’s va rious partners thro u g h

a d m i n i s t rat i ve agre e m e nt s, refining the

Co m m i s s i o n’s stru ct u re to make it more

f l exible and be t ter able to re s pond to a ra p i d l y

changing env i ro n m e nt, and increasing the

Co m m i s s i o n’s advoca cy ro l e.

Cu l t u re of Pe a ce

Tying all these elements together is the

ove ra rching idea of a “Cu l t u re of Pe a ce.” Pe a ce

cannot rest simply on po l i t i cal and eco n o m i c

a c co rds be tween gove rn m e nt s, but also

d e pends on re s pe ct for human ri g hts and the

v i g o rous promotion of to l e ra n ce and mutual

re s pe ct. This is not a co n cept unique to

U N E S CO. I n d e e d, Ca n a d a’s own Fo re i g n

Mi n i s te r, L l oyd Axwo rt hy, re ce ntly stated that

“human ri g hts and fundamental fre e d o m s, t h e

ri g ht to live in dignity, with adequate food,

s h e l te r, health and education serv i ce s, a n d

under the rule of law and good gove rn a n ce,

a re as impo rt a nt to global pe a ce as

d i s a rm a m e nt measure s. We are now re a l i z i n g

t h at securi ty cannot be limited to the state’s

d o m a i n , but must inco rpo rate civil soc i e ty.”

Such is the wo rk of the Un i ted Nat i o n s,

U N E S CO and the members of the Ca n a d i a n

Co m m i s s i o n .

In pre p a ration for the year 2000, which will be

the Inte rn ational Year for a Cu l t u re of Pe a ce,

the Canadian Commission for UNESCO is

d eveloping a kit which highlights UNESCO

h u m a n - ri g hts instru m e nts against the

b a c k d rop of the 50th An n i ve r s a ry of the

Un i versal De c l a ration of Human Ri g ht s. I n

Ja n u a ry and Ma rch 1999 the Commission held

the first in an ongoing series of co n s u l t at i o n s

with educators and others helping to pro m o te

the notion of a culture of pe a ce in Ca n a d a .

These co n s u l t ations and fo l l ow-up act i v i t i e s

a re set to co ntinue into the Year 2000.


