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Executive Summary

A total of 2,603 telephone interviews were conducted across Canada between October 3, 2001
and October 18, 2001. Respondents consisted of members of the general population across
Canada. Respondents were informed up front that the research was being conducted by Decima
on behalf of the Government of Canada and that all information would be kept strictly
confidential. Telephone interviews lasted approximately 15 minutes on average and respondents
did not receive an incentive for the interview.

As well, a total of 12 focus groups were conducted in various communities across the country.
Five focus groups were conducted with youth between the ages of 15 and 25 (four in cities and
one in a rural area), and seven focus groups were conducted with members of the general
population (ages 17 and above) — four in rural areas and three in major cities.

Results from the survey indicate:

>

Most Canadians take advantage of arts and cultural events in some form. Overall, close to
eight in ten (78%) have attended at least one live performance, visual arts exhibit or arts event
over the past year.

Live performance events were the most commonly attended activity at 65%, followed by
visual art exhibits at 58% and exhibits of artefacts, historic objects or natural history
specimens at 45%. About one-third (34%) of respondents attended a media arts presentation
(such as an installation, media arts video or film screening, media arts audio presentation or
new media work), and half as many (17%) attended a literary or poetry reading over the past
12 months.

Arts and cultural festivals are also popular among Canadians, with more than half (56% )
having attended at least one such festival over the past year.

Arts exhibits or performances focusing on children and youth are also well attended. Among
respondents who have attended at least one live performance, arts event, or exhibit in the past
12 months, four in ten (41%) attended at least one performance or exhibit that was
specifically for children or young people.

Performances featuring a variety cultures and traditions are also popular. Among respondents
who have attended at least one live performance, arts event, or exhibit in the past 12 months,
more than half (56%) attended at least one performance, event, or exhibit that was based on
specific culture or tradition. Aboriginal cultures and traditions were the most common,
followed by Asian and Latin American traditions.

A strong majority (86%) of Canadians express interest in seeing arts from the different
cultures that co-exist in Canada. Approximately 37% say they are more interested in seeing
works of art and live performances from their own cultural background than from other
cultural backgrounds.

The most popular venues for live performances, media arts presentations and literary readings
were performing arts facilities, while the least used were art galleries and museums.

The most commonly-visited venues for exhibits and displays are art galleries, museums or
arts centres, while the least popular were performing arts facilities.

Most Canadians would like to attend more arts and cultural activities. One in three (33%) say
they would have “a lot” of interest in attending more arts performances and exhibits if there
was nothing preventing them from doing so.

Prepared for Canadian Heritage, March 2002 2
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» When asked to choose between styles of art, the vast majority of Canadians define their taste
in the arts in terms of “traditional” or “popular” styles. Nearly half (45%) say their tastes
lead towards traditional or classical works, while another three in ten (29%) lead towards
popular works. Only 15% say that their tastes lead towards innovative or avant-garde styles
of art.

» Canadians express strong sentiments about the contribution of arts and culture to the quality
of life. Nearly three-quarters (74%) of respondents believe the arts are important in terms of
enhancing the quality of their lives. Furthermore, 72% disagree with the statement that
“having arts and cultural performances, exhibits and festivals does little or nothing for the
well-being of a community.”

» All types of arts facilities are seen by Canadians to have an important impact on the quality of
life in their community. When asked the extent to which various types of facilities contribute
to their quality of life, participants indicated that libraries make the greatest contribution
(67% indicated “a lot”), followed by facilities combining several arts and cultural activities in
one (45%) and spaces for live performances (43%).

» The survey also addressed potential changes that might enhance the appeal of arts and
cultural performances and exhibits. Respondents were most likely to believe that making
them more aware about what they could see would increase the appeal of arts exhibits and
performances — 69% believe that increased awareness of what was available would make arts
exhibits and performances more appealing. By comparison, Canadians were less apt to feel
the appeal of the arts would be enhanced by having more exhibits or performances that
connect with the respondent's cultural or ethnic background (45% believed this change would
increase the appeal of arts exhibits and performances).

» Respondents were also presented with three possible changes that could be made to facilities
that might make it easier for Canadians to attend arts performances and exhibits. Each of the
three changes would have an impact on about two-thirds of the population, with the greatest
impact coming from having more arts facilities in their area (66%) or having them more
conveniently located (66%). A smaller majority (56%) say it would help to have arts
facilities more physically accessible.

» Canadians are most responsive to changes that would lower the cost of performances,
museums, and galleries, whether through lower ticket prices or free entry. Somewhat less
interest was expressed in having performances or exhibits presented over a longer period, or
extending the hours of operation for arts venues.

» Canadians have a clear sense of pride in their country’s artists. More than eight in ten (85%)
agree that “Canadian actors, musicians, writers and other artists can hold their own on the
world stage” and 86% agreed that “artists need more opportunities to bring their work to the
public.”

» Despite varying tastes and levels of participation in arts and culture among Canadians, there
is strong agreement on the role of government in this area. Most (85%) strongly or somewhat
agree that “governments should provide support for arts and culture”, compared with just
13% who disagree. Furthermore, 81% agree that “governments have a responsibility to
ensure that there are enough arts and culture facilities to serve the public.”

» Beyond expectations about government’s role for the arts in general, Canadians are also in
broad agreement about the importance of supporting arts and artists that may not be part of
mainstream culture. More than eight in ten (85%) agree that “governments should provide
greater support to young artists”, and seven in ten also agree that government should support
special funding for arts activities involving both “Aboriginal communities” and “culturally
diverse communities.”

Prepared for Canadian Heritage, March 2002 3
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Results from the focus groups are consistent with those collected on the survey. Specific insights
and conclusions drawn from the qualitative research are presented throughout the report. A few
summary items are presented below:

Nearly all focus group participants agreed that the arts are important, irrespective of their age,
community size or region. Even participants that had only attended a few or next to no arts
events, exhibits or performances over the past 12 months viewed the arts as important, if not
necessarily for them, then for society as a whole. (It is important to note that participants needed
to express at least some interest in attending more arts events and performances to be invited to
the focus group).

Discussions on the importance of the arts revealed important preconceptions in terms of how
participants defined and interpreted “the arts.” Many perceived “the arts” as the “fine arts”
including such activities as the ballet, the symphony, theatre, museums and art galleries. Upon
further discussion, some participants were surprised to realize that the arts encompassed all kinds
of live performances, arts exhibits, and craft shows as well as events ranging from the
international touring companies to the local community stage.

The focus groups undertaken with youth yielded many prominent themes regarding the
attendance at, and attitudes towards, arts events and performances.

¢ Consistent with the national survey results, it became very evident that live musical
performances were important to focus group participants between the ages of 15 and
25, especially those still attending high school. Live performances were the most
common type of event attended, with friends as the most common co-attendees.

¢ A consistent ingredient for many of the types of events and exhibits that interested
youth was interactivity.

¢ High school students specified that most of the arts-related experiences they had over
the past 12 months were through their school. Most admitted that they would not
have participated had they not been “forced to go.”

¢ Another observation regarding the types of events youth attended was that many
involved temporary or traveling exhibits.

Focus groups with rural participants yielded two clear results regarding festival attendance:

¢ Rural focus group participants placed a particular emphasis on the annual fair or
festival held in their town. It was regularly attended by both young and old and was,
in many cases, the only exposure to certain types of arts events and exhibits such as
crafts and paintings.

¢ In addition to their own local fair or festival, many rural participants had in fact
traveled to the nearest major city to attend one or two festivals. Such trips often
proved to be an annual event that is planned and budgeted ahead of time.

Prepared for Canadian Heritage, March 2002 4
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When directly asked what they perceived to be the reasons the arts are important to them and to
Canadians, participants explained that:

*

Participants

One of the most common benefits derived from attending arts events, exhibits and
performances was that they represent an opportunity to learn something.

The arts were also viewed as a way of learning about the past, understanding the
present and teaching later generations about today.

Another common benefit of the arts was that they are entertaining and fun, especially
among younger generations.

Participants from focus groups conducted in urban centres were more apt to mention
exposure to cultural diversity as a benefit, compared to rural participants.

Although it was mentioned by all age groups, youth in particular found that the social
aspect of arts events was quite important (i.e. shared interest/ activity among peers
and friends).

Participants considered the arts an important way of identifying, defining and
perpetuating the heritage and culture of a community or region.

were asked to explain what they perceived to be the barriers or challenges they face

in attending arts events, exhibits or performances. The most important obstacles include the cost
of attending events, the availability of spare time, the distance to the facilities and finally,
awareness of the actual events.

The following themes were developed when asked to discuss “universal” access to the arts:

¢

A strong majority of participants believed that all Canadians should have access to
modern arts facilities. However, participants were equally numerous in pointing out
that not all Canadians do in fact have access to such facilities. It was generally
viewed as something that would be nice to have but quite impossible.

Although rural respondents were not convinced that a facility dedicated to a specific
art form or purpose would work in their community, they seemed fairly enthusiastic
about a multi-purpose facility.

In terms of whether the governments have a role in bringing the arts to Canadians:

*

Participants agreed that the government, especially at the federal level, should play a
role. However, responsibility should not fall squarely on government shoulders -
participants believed that Canadians who are interested in increasing the availability
or access to the arts are those who should be responsible for doing so. As well, there
was a belief that the private sector should bear some of the costs.

Although not directly asked to do so, some participants compared financial support to
the arts against other federal responsibilities such as health care and emphasized that
the importance of the arts paled in comparison.

There was also a lot of skepticism and mistrust towards all levels of government,
especially in rural communities.

Government was seen as cumbersome and slow.

Municipal governments were viewed as the best vehicle for promoting the arts in
their town because it is the local level of government that best understands the needs
of the community.
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¢ There was no doubt that the added comfort and luxury of a modern facility can add to
the enjoyment of an arts event. However, the issue is not one that can stand apart
from the quality of what is being presented and the modernization of facilities of
itself is not a priority area for government support.

Prepared for Canadian Heritage, March 2002 6
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Background

The arts are one of the most significant means of human expression. People of the world have for
centuries used such tools as song, dance, literature and art to relay a message, a feeling, a belief or
a thought. Canada is no exception. The arts have helped to define the Canadian identity both
within our borders and beyond, and as always, have contributed significantly to our
understanding of individuals, people and nations. Insofar as the arts perpetually help define,
create, promote, and sustain a Canadian identity, they are simultaneously a component of and a
vehicle for the definition of Canadian culture.

In many ways, the arts are thriving in Canada today. They represent a growing segment of the
economy and attendance is up at many events, exhibits, and festivals across the country. But this
success is not being experienced uniformly. While some venues and events are doing well by
most standards, others are struggling because of limited financial resources, competition from
other forms of entertainment, and poor economic conditions. This trend is the result of broader
economic factors, but is having an impact in many areas, including arts and culture. In the spring
0f 2001, the Government of Canada announced that over $500 million of additional support will
be invested in the arts, heritage and cultural industries over the next three years. Specific focus is
being placed on improving access to the arts across the country and in supporting the next
generation of artists, in addition to improving the financial and managerial stability of arts and
heritage organizations.

It is part of Canadian Heritage’s mandate to serve as a source of support for the arts and Canadian
culture. The Department fulfills this mandate through five broad priorities:

1. To ensure that all forms of creative expression and story-telling reflect Canada and
the breadth of the Canadian experience, and are accessible to all Canadians.

2. To help promote excellence in creativity, performance and community leadership.

3. To promote and help sustain Canada’s cultural diversity and promote Canadian
identity by ensuring that [Canada has] the community, institutional and industrial
capacity and infrastructure that are required.

4. To help Canadians overcome differences and distances to better understand one
another and increase our appreciation of the values that we share as Canadians.

5. To promote Canadian interests and values to the world and ensure that Canada is
open to the world’s diverse cultures and heritage.

In supporting these priorities, Canadian Heritage needs to fully understand the opinions,
experiences and expectations of Canadians with respect to their relationship with arts and culture.
In light of these priorities it is clearly important to gauge the Canadian situation to ensure that
future policies and programs focused on these priorities are realistic and properly directed.

Prepared for Canadian Heritage, March 2002 7
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Research Objectives

Canadian Heritage commissioned Decima Research Inc. to conduct a comprehensive public
opinion study to address access to and availability of the arts among Canadians. This research
program was designed to provide input and baseline measures for Cultural Spaces Canada and
Arts Presentation Canada — two new programs at the Department of Canadian Heritage.

In addition to gauging basic attendance and participation in artistic experiences, a complete
research evaluation sought to discover other significant perceptions surrounding the existence,
and availability of opportunities to experience the arts, or lack thereof, across Canada.

Beyond gaining an understanding of Canadians’ perceptions of the availability, use and benefits
of arts and heritage facilities, the research also identifies potential barriers that stand in the way of
accessing facilities or participating in artistic and cultural experiences.

The research addresses these issues both at a national level, as well as among specific segments of
the population that are of particular interest: youth and residents of rural and remote
communities. The research consisted of two parts: a comprehensive sample survey of 2,603
Canadians, followed by a series of twelve in-depth focus group sessions with small groups of
participants, including groups made from the target populations (e.g. youth and rural residents) in
selected communities across the country.

This report presents the findings from both the sample survey and the focus groups. The report
contains a detailed analysis of the findings, focusing on relevant patterns across age brackets and
community size. Conclusions are provided at the end of the report, along with a copy of the
survey instrument. Provided under separate cover are detailed “banner tables” that present the
results for all questions by key regional and demographic sub-groups.

Unless otherwise noted in the report, 19 times out of 20 (95%), the real value of the variables in
the population, as estimated by the full sample (n=2,603), will fall within +/- 2.0% of the values
presented in the report. One time out of 20, the real value of the variable in the population will
fall somewhere outside this range. The margin of sampling error will be somewhat greater for
sub-groups of the sample, including rural residents (+/-3.1%) and youth (+/-4.1%).

Prepared for Canadian Heritage, March 2002 8
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Detailed Survey Results

1. ATTENDANCE

1.1 General Event Attendance

Most Canadians (78%) have attended some form of arts or cultural event in
the past year, but few do so on a very frequent basis. Attendance at live
performances and media arts events! is more common among younger and
urban residents. Older Canadians are just as likely as younger people to
attend visual arts exhibits and tend to visit them more frequently.

Most Canadians do take advantage of arts and cultural events in some form. Overall, close to
eight in ten (78%) respondents have attended an arts event or exhibit over the past year. The
most commonly attended category was live performances (e.g. play, musical concert, dance
performance) which were attended at least once by 65% of respondents over the past year. Visual
art exhibits were the second most commonly attended (58%), followed by exhibits of artefacts,
historic objects or natural history specimens (45%). One-third (34%) of respondents attended a
media arts presentation, and half as many (17%) attended a literary or poetry reading over the
past 12 months.

But while a large majority have attended arts and cultural events in one form or another, few do
so with regularity. The frequency with which Canadians attended such events is relatively low,
with most reporting one to three events per year, and only one in ten having attended any of these
types of events more than six times over the past 12 months.

Table 1: Event Attendance Once 2 to3 4.t° 6 7.t° e More- — None
times times times 10 times

A live performance such as a
play, musical, music concert, dance 20% 23% 12% 4% 6% 35%
performance, opera, or storytelling

A visual art exhibit such as
sculpture, painting, photography, 22% 21% 9% 2% 3% 42%
mixed media or crafts

An exhibit of artefacts,
historic objects or natural 22% 15% 5% 1% 1% 55%
history specimens

A media arts presentation such

as an installation, media arts video 11% 9% 5% 29 5% 66%
or film screening, media arts audio
presentation or new media work

A literary or poetry reading 7% 5% 2% 1% 2% 83%

Base: All respondents (n=2,603).

Source: Q1. “Iam going to read a list of different types of live performances and arts events. For each one, please tell me how many
times you have attended each one in the last twelve months.”

! Participants were given the following as examples of media arts presentations: an installation, media arts video or
film screening, media arts audio presentation or new media work.

Prepared for Canadian Heritage, March 2002 9
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Attendance at certain types of arts events and exhibits is strongly correlated with age. Younger
respondents are much more likely to have attended live performances, media arts presentations
and literary/poetry readings. This relationship is significant, as the likelihood of participation
declines noticeably with each advancing age group. This generational difference is most
pronounced with media arts presentations, which have been attended in the past year by 53% of
Canadians 15 to 20 years of age, compared with only 21% of those aged 65 or more.

This generational pattern does not apply to participation in visual arts and other types of non-
performance exhibits (e.g. historic objects). Older Canadians are just as likely as younger people
to have attended these types of events, and in the case of visual art exhibits are more frequent in
their visits.

Xi‘:’:ﬁdz;nlf;’i;f;zr(‘;‘ri‘;;e 15t020 | 21t024 | 25todd | 45t064 | OO
Once 21% 15% 229, 21% 15%
2 to 3 times 34% 19% 229, 20% 17%
4to 6 times 10% 17% 13% 11% 14%
More than 6 times 9% 19% 7% 9% 15%
None 26% 30% 36% 40% 37%

Base: All respondents (n=2,603).

Table 3: Media Arts 65 or
Presentation Attendance 15 to 20 21 to 24 25to 44 45 to 64

more
by Age Group
Once 18% 9% 11% 10% 6%
2 to 3 times 12% 16% 10% 7% 4%
4 to 6 times 12% 6% 5% 4% 3%
More than 6 times 11% 12% 8% 5% 6%
None 47% 57% 66% 73% 79%
Base: All respondents (n=2,603).
Table 4: Literary or Poetry 65 or
Reading Attendance by 15 to 20 21to 24 25to 44 45 to 64

more
Age Group
Once 13% 9% 6% 6% 4%
2 to 3 times 10% 14% 3% 4% 4%
4 to 6 times 6% 3% 2% 1% 4%
More than 6 times 4% 2% 2% 3% 4%
None 67% 72% 86% 87% 85%

Base: All respondents (n=2,603).

Prepared for Canadian Heritage, March 2002 10
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e ;;:2:1;;1 :;: 2::23;& 15t020 | 21t024 | 25todd | d5t064 | OO
Once 26% 29% 24% 20% 15%
2 to 3 times 21% 21% 20% 21% 24%
4 to 6 times 7% 6% 8% 12% 11%
More than 6 times 5% 2% 5% 7% 8%
None 41% 41% 44% 41% 43%

Base: All respondents (n=2,603).

:::’:;:;i’;h;:izge Group | 151020 | 21t024 | 25t0sa | 451064 05 or
Once 24% 22% 24% 21% 17%
2 to 3 times 14% 18% 16% 15% 16%
4 to 6 times 4% 4% 5% 5% 4%
More than 6 times 3% 2% 2% 3% 3%
None 54% 54% 53% 55% 60%

Base: All respondents (n=2,603).

Attendance at each type of event is also correlated with the size of the community in which
Canadians live. Attendance in the larger urban areas is higher compared to attendance in smaller,
rural communities. While basic attendance (attendance at 1 to 3 performances or exhibits), is
similar in most cases across community size, many more people in larger centres attend more
frequently than those living in smaller communities.

This trend is strongest regarding attendance at live performances. Three quarters (76%) of
Canadians living in a city of 500,000 or more in population have attended at least one live
performance, compared with 64% of those living in smaller cities (population between 100,000
and 500,000), and only 57% among those living in communities with populations below 10,000.
Furthermore, while similar percentages of residents in larger urban areas as in towns and rural
areas attended 1-3 performances or exhibits in the past year (41% vs. 44%), they are almost three
times as likely as rural residents to have attended four or more live performances (34% vs. 13%).
A similar trend can be seen with media arts presentations and visual arts exhibits, except that in
the case of visual arts, the rate of basic attendance (1-3 visits) is significantly higher in urban
areas than in towns and rural areas (46% vs. 38%).

This difference is much less evident in results for poetry and literary readings across community
sizes, where almost as many rural residents attend almost as frequently as do residents of urban
centres. This greater equality in attendance may be attributable to the fact that such events
usually occur in libraries and schools, facilities that are common even in smaller communities.
Although participants were not immediately asked to specify the types of facilities used when
attending these types of events, such interrogation did occur later in the questionnaire, the results
of which are presented in section 1.5 of this report.

Prepared for Canadian Heritage, March 2002 11
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Table 7: Live Performance Less than
Over 100K to 10K to
Attendance by 10K/ rural
Community Size 2L S s area
Once 19% 19% 19% 23%
2 to 3 times 22% 23% 25% 21%
4 to 6 times 17% 13% 12% 9%
More than 6 times 17% 9% 9% 4%
None 24% 36% 35% 43%
Base: All respondents (n=2,603).
Table 8: Media Arts Less than
Presentation Attendance 500‘:;2 12?)};}:0 . 100|§:(° 10K/ rural
by Community Size area
Once 9% 15% 12% 11%
2 to 3 times 13% 8% 8% 9%
4 to 6 times 7% 8% 4% 4%
More than 6 times 13% 6% 6% 4%
None 58% 62% 67% 73%
Base: All respondents (n=2,603).
Table 9: Literary or Poetry Less than
Over 100K to 10K to
Reading Attendance by 10K/ rural
Community Size AU S (OO area
Once 10% 6% 7% 6%
2 to 3 times 6% 4% 5% 5%
4 to 6 times 2% 2% 3% 2%
More than 6 times 3% 2% 4% 2%
None 78% 86% 81% 85%
Base: All respondents (n=2,603).
Table 10: Visual Art Less than
Over 100K to 10K to
Exhibit Attendance by 10K/ rural
Community Size S OO LS area
Once 22% 23% 23% 23%
2 to 3 times 24% 25% 22% 15%
4 to 6 times 12% 7% 11% 7%
More than 6 times 9% 5% 5% 3%
None 33% 39% 39% 51%
Base: All respondents (n=2,603).
Prepared for Canadian Heritage, March 2002 12
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Attendance by Over | 100Kto | 10Kto | 1ol IEL
ommunity Size area

Once 22% 22% 24% 22%

2 to 3 times 17% 18% 16% 13%

4 to 6 times 8% 4% 4% 4%

More than 6 times 5% 3% 2% 3%

None 48% 53% 55% 58%

Base: All respondents (n=2,603).

Results show that attendance levels increase along with household income. This is particularly the
case with attendance at live performances, although even half (50%) of those in the lowest
income bracket report attending at least one such event in the past year. As seen in the first table
below, 83% of households earning over $100K have attended at least one live performance over
the past 12 months, this decreases significantly to 58% among those earning between $20K and
$40K per year and even further to 50% among those in the lowest income bracket. Income not
only influences basic attendance but also frequency of attendance as 32% of those in the highest
income bracket attend over 3 live performances per year whereas the equivalent statistic among
those in the lowest income bracket is 18%.

Income remains a factor in media arts presentation attendance, though to a lesser extent when
compared to live performance attendance. As seen in table 13 below, 48% of respondents in the
highest income bracket have attended a media arts presentation within the last 12 months, a figure
that decreases to 26% among those earning between $20K and $40K per year and to 29% among
those in the lowest income bracket.

Attendance at both visual art and artefact exhibits are significantly higher among upper income
households, where a large difference with lower income households resides in the percent that
have attended each of these types of exhibits 1 to 3 times over the past 12 months. About 54% of
those earning over $100K per year have attended 1 to 3 art exhibits compared to 29% among
those earning less than $20K. Similarly, about 42% of those earning over $100K per year have
attended 1 to 3 artefact exhibits compared to 27% among those earning less than $20K.

Household income is not correlated with literary or poetry reading attendance. Basic attendance
ranges from 18% to 15% across the different income brackets.

Pertormance Attendance | LS23than | $20K- | S40K. | ga0K | $100Kor
by HH Income Bracket

Once 16% 21% 21% 17% 25%

2 to 3 times 15% 20% 26% 28% 27%

4 to 6 times 12% 9% 12% 13% 18%
More than 6 times 6% 8% 10% 15% 14%
None 50% 42% 31% 26% 17%

Base: All respondents (n=2,603).

Prepared for Canadian Heritage, March 2002 13
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Table 13: Media Arts
Presentation Attendance Le;g;ﬂan ii%lﬁ- %%%KK- g f 35(& $1r(r)|(:>l:e°r
by HH Income Bracket
Once 9% 7% 13% 13% 17%
2 to 3 times 6% 7% 11% 9% 12%
4 to 6 times 2% 6% 7% 9% 6%
More than 6 times 10% 6% 7% 8% 10%
None 71% 74% 62% 58% 54%
Base: All respondents (n=2,603).
Table 14: Literary or Poetry Less
Reading Attendance by HH than gi%lﬁ- ?:é%l; :18 g;; $1'?‘?)I'('eor
Income Bracket $20K
Once 6% 7% 7% 9% 9%
2 to 3 times 3% 6% 6% 3% 4%
4 to 6 times 3% 2% 2% 1% 3%
More than 6 times 4% 3% 3% 4% 2%
None 85% 82% 83% 82% 82%
Base: All respondents (n=2,603).
Table 15: Visual Art
ers Less than $20K- $40K- $80K- $100K or
Dehibit Attendance by HE | 20K $40K $80K $100K more
Once 14% 21% 27% 17% 31%
2 to 3 times 15% 19% 23% 28% 23%
4 to 6 times 10% 7% 8% 9% 14%
More than 6 times 5% 4% 7% 4% 6%
None 56% 49% 35% 42% 27%
Base: All respondents (n=2,603).
Table 16: Exhibit
Less than $20K- $40K- $80K- $100K or
Attendance by HH Income | " g50K $40K $80K $100K more
Once 17% 21% 24% 31% 23%
2 to 3 times 10% 15% 19% 16% 19%
4 to 6 times 4% 3% 6% 5% 7%
More than 6 times 3% 1% 3% 3% 5%
None 65% 60% 49% 46% 46%
Base: All respondents (n=2,603).
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Attendance at various arts events and exhibits differs according to education level achieved. For
each type of event or exhibit, respondents with a graduate degree were consistently most likely to
have attended at least once over the past year. Conversely, with the exception of artefact exhibits,
those with only a high school education were consistently the least likely to have attended arts

events and exhibits.

Attendance patterns for each type of event or exhibit is very similar between respondents with
some university education and those with no more than a university degree. Attendance patterns
are also very similar between those still attending high school and those with no more than a high
school diploma. The largest difference between these last two segments appears to be in the
attendance at media arts presentations (24% among those with a high school diploma compared to
32% among those still in high school).

As seen in Table 17, respondents with at least some university education were more likely to have
attended a live performance compared with those with a college education. A more pronounced
difference appeared in comparing respondents with graduate degrees and those with a high school
education. For instance, 81% of respondents with a graduate degree have attended at least one
live performance within the past 12 months compared to 64% among those with a college
education and to 51% among those with no more than a high school diploma. About 53% of
those still in high school indicated having attended such a performance over the past year.

Of note, with regards to media arts presentations, respondents with a graduate degree were over
twice as likely to have attended (50%) when compared to those with no more than a high school
diploma (24%). They were also twice as likely to have attended a literary or poetry reading

within the past 12 months when again compared to those with only a high school diploma (28%

vs. 13% respectively).

With regards to visual art exhibits and artefact exhibits, respondents with a graduate degree were
overall more likely to attend and more likely to attend frequently when compared to all
respondents with no more than a college degree, especially when compared to respondents still in
high school. Overall, 75% of respondents with a graduate degree have attended at least one
visual art exhibit in the past 12 months, of which 29% claim over three visits. This compares to a
43% attendance figure overall among those in high school with only 8% with over three visits.
As for artefact exhibits, 65% of those with a graduate degree have attended (with 14% claiming 4
or more visits) compared to 32% among those in high school (with 5% claiming 4 or more visits).

LELIO BB L85 DEBETEE) el Some University Graduate
Performance Attendance from High School College . .
by Level of Education School Graduate University Graduate Degree
Once 19% 18% 26% 21% 18% 13%
2 to 3 times 21% 18% 20% 27% 28% 26%
4 to 6 times 8% 8% 11% 19% 18% 19%
More than 6 times 6% 7% 7% 10% 16% 22%
None 47% 49% 36% 24% 21% 19%
Base: All respondents (n=2,603).
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Table 18: Media Arts Not Grad. High . .
Presentation Attendance from High School College Unsi\c/,:::it %12':;2'3 Glgaed:I:;e
by Level of Education School Graduate y g
Once 10% 9% 13% 13% 10% 10%
2 to 3 times 10% 5% 7% 9% 12% 18%
4 to 6 times 5% 5% 5% 8% 6% 8%
More than 6 times 5% 4% 5% 13% 11% 13%
None 68% 76% 70% 57% 59% 50%

Base: All respondents (n=2,603).

Table 19: Literary or .

Poetry Reading fr:g:rﬁ-:?dl; s':;‘%'z)l College Some University Graduate
Attendance by Level of SChOOgl Graduate 9 University Graduate Degree
Education

Once 6% 5% 7% 9% 9% 9%

2 to 3 times 6% 5% 4% 8% 5% 6%

4 to 6 times 4% 2% 2% 3% 2% 6%
More than 6 times 2% 2% 3% 2% 5% 5%
None 82% 87% 85% 79% 80% 72%

Base: All respondents (n=2,603).

Table 20: Visual Art Not Grad. High Some University Graduate

Exhibit Attendance by from High School College . .

Level of Education School Graduate University Graduate Degree

Once 21% 21% 24% 20% 25% 22%

2 to 3 times 15% 16% 23% 26% 24% 24%

4 to 6 times 6% 4% 8% 15% 14% 18%

More than 6 times 2% 5% 3% 6% 11% 11%

None 57% 55% 42% 33% 26% 25%
Base: All respondents (n=2,603).

Table 21: Exhibit Not Grad. High . .

Attendance by Level of from High School College Unsisgsseit lg:g’;;z'ttg GDr:d::;e

Education School Graduate Yy g

Once 19% 19% 25% 21% 27% 22%

2 to 3 times 9% 11% 13% 23% 21% 30%

4 to 6 times 3% 4% 6% 4% 5% 9%

More than 6 times 2% 2% 2% 4% 4% 5%

None 68% 65% 54% 48% 41% 35%

Base: All respondents (n=2,603).
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Attendance also varies somewhat by language group. Frequent attendance (i.e. over 6
attendances) was higher among anglophones and francophones compared to those speaking
“other” languages. Otherwise, attendance results were very similar. Overall, respondents
speaking a language other than English or French at home were more likely to have attended a
media arts presentation (44% compared to 33%). Anglophones were the least likely to have

attended a literary or poetry reading (15% compared to 26% among francophones and 22%
among allophones).

Although visual art exhibit attendance results are fairly consistent across language groups,
anglophones overall were more likely to have attended at least one artefact exhibit within the past
12 months (49% vs. 37%).

Table 22: Live Performance

Attendance by Language at Home Anglophone Francophone Allophone

Once 21% 20% 16%
2 to 3 times 21% 26% 23%
4 to 6 times 12% 12% 14%
More than 6 times 11% 9% 3%
None 35% 34% 44%

Base: All respondents (n=2,603).

Table 23: Media Arts Presentation

Attendance by Language at Home Anglophone | Francophone Allophone

Once 10% 15% 8%
2 to 3 times 9% 8% 18%
4 to 6 times 6% 4% 8%
More than 6 times 8% 5% 10%
None 67% 67% 56%

Base: All respondents (n=2,603).

Table 24: Literary or Poetry
Reading Attendance by Language Anglophone | Francophone Allophone

at Home

Once 7% 9% 6%
2 to 3 times 4% 8% 7%
4 to 6 times 2% 3% 6%
More than 6 times 2% 6% 4%
None 85% 74% 78%

Base: All respondents (n=2,603).
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Table 25: Visual Art Exhibit

Attendance by Language at Home Anglophone | Francophone Allophone

Once 21% 25% 25%
2 to 3 times 20% 21% 25%
4 to 6 times 10% 8% 5%
More than 6 times 6% 5% 3%
None 42% 42% 42%

Base: All respondents (n=2,603).

Table 26: Exhibit Attendance by

Language at Home Anglophone | Francophone Allophone

Once 23% 21% 17%
2 to 3 times 17% 11% 13%
4 to 6 times 5% 4% 6%
More than 6 times 3% 2% 2%
None 51% 63% 63%

Base: All respondents (n=2,603).

Focus Group Insights

The focus groups undertaken with youth yielded many prominent themes regarding the
attendance at, and attitudes towards, arts events and performances.

€» Live performances are popular: Consistent with the national survey results, it became
very evident that live musical performances were important to focus group participants
between the ages of 15 and 25, especially those still attending high school. Although this
population attended a variety of types of performances and exhibits over the past 12 months,
live musical performances were the most dominant activity undertaken outside the scope of
the school curriculum. Students emphasized that this is what interests them the most and
would remain their main area of interest in the near future, even if they were given the
opportunity to attend other types of events and exhibits.

€ Interactivity is important: A consistent ingredient for many of the types of events and
exhibits that interested youth was interactivity. Live music performances are an illustration
of this preference as they provide a situation where musicians interact with their fans and
vice versa. One of the things that was mentioned that people appreciate about events in
smaller or more informal venues was the fact that spectators can walk up to performers and
request songs.

€ Interactivity was also important for youth who were interested in other types of arts events
and exhibits. The availability of historical perspective was valuable when considering
historical artefacts or visual art exhibits: “I’'m the product of the MTV generation. 1'd
rather watch it on TV. Like I love history but I don’t really like museums. “Canada: A
People’s History” on CBC — that was amazing. I watched it all. 1 like it to be explained to

me. [...] If'somebody explains it to me it makes it more interesting to me.”
continued...

Prepared for Canadian Heritage, March 2002 18




Decimg

The Arts in Canada: Access and Availability - 2002 Research Study

RESEARCH INC Final Report

«

o

o

A youth who had clearly established himself as an unenthusiastic arts attender mentioned:
“The neatest thing about the gallery is those headphones that you walk around with and it
explains every piece to you.”

Attendance is primarily with friends: While live performances were the most common
type of event attended, friends were the most common co-attendees. Some youth even
admitted to limiting their participation in certain types of activities to those that also interest
their friends.

Many arts events are attended through school: High school students specified that most
of the arts-related experiences they had over the past 12 months were through their school.
The events were attended either via class field trips or experienced at school in the context of
a specific course they were following, at school performances, or through extra-curricular
activities such as band or theatre. Most admitted that they would not have participated had
they not been “forced to go.” Youth also felt this way towards the way their parents made
them attend events when they were younger.

Hard to swallow, but good for you? Post-high school youth, having also admitted to being
exposed to arts related events through school and parents, did express a sense of appreciation
for being exposed to the arts. They agreed that, even though they may not have enjoyed it at
the time and may still not enjoy it, they could appreciate the value in being exposed to the
arts, enabling them to form an informed opinion as to whether they actually enjoy it: “That
stuff [ was dragged to but now I appreciate it — I'm glad they did and I’ll probably do that to
my kids too. They won't like it at the time but they’ll learn to appreciate it.”

Traveling or temporary exhibits were appealing: Another observation regarding the
types of events youth attended was that many involved temporary or traveling exhibits. As
is the case with certain museums and galleries, they host for a limited period of time an
exhibit touching on a specific theme (e.g. insects, Egypt, etc.) or consisting of pieces from a
specific artist. In describing their arts-related activities over the past year, youth mentioned
many of these exhibits. Some had even traveled significant distances to attend such events.
One youth stated: “If you can keep going back and learning — I like to go to a museum
where every time I go I can learn something new or see something new that I never knew
about.”

Graffiti is appealing: In more than one focus group with youth, participants expressed the
perception that graffiti is an interesting art form. Graffiti was not mentioned in any of the
focus groups with adults.

Other themes on attendance derived from all the focus groups conducted across the country
included:

o

Dinner theatre is popular across all age groups: A number of participants, young and
old, indicated attending dinner theatre as a preferred medium for enjoying theatre. Younger
participants attended these events with both friends and family, mostly for special events
such as birthday parties. Older participants attended these events both for special events
(e.g. entertaining out-of-town family or friends) or regularly as part of their social calendar.

Québecois enjoy stand-up comedy: A type of arts performance mentioned much more
frequently among Québec participants was stand-up comedy. Participants in both rural and
urban communities, especially among those under 40 years of age, have attended such a
performance.
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1.2 Festival Attendance

More than half of Canadians have attended arts or cultural festivals in the
past year. These types of events are popular across age groups and among
residents from rural as well as urban communities.

The survey probed deeper in a number of areas among those Canadians who attended at least one
live performance or arts event in the past year (comprising 72% of the population 15 years and
older). One such area is attendance at arts or cultural festivals, which enjoy wide popularity.”> Of
this group, more than seven in ten (72%) reported attending at least one arts or cultural festival in
the last 12 months. This translates into 56% of all Canadians. Among Canadians who have
attended at least one live performance or arts event in the past year, respondents average 2.0
festivals per year.

In terms of frequency, a majority (56%) of respondents have attended one to three such festivals
over this time period, with relatively few (15%) fitting into the category of festival “enthusiasts”,
having attended four or more events in the past 12 months. However, it is important to note that
respondents were not asked how many performances or exhibits they took in over the course of
their attendance at the festival, which may have been many over the course of a day or several
days (such as those who purchase festival “passes”) or may have been just on show/ exhibit.

Festival Attendance in Past 12 Months

No festivals

One festival

Two to three
festivals

34%
Four to five
festivals

Six or more
festivals

3%

Don't know

0% 10% 20% 30% 40%

Base: Respondents having attended at least one live performance or arts event in past 12
months (n=1,984).

Source: Q2. “In the last 12 months, how many arts or cultural festivals of any kind have you
attended?”

In comparison with attendance at live performances and exhibits, participation in arts and cultural
festivals is less closely correlated with age and community size. Festival attendance across age
brackets is relatively consistent, except for the 65 plus group, which drops off noticeably.

? Festival attendance incidence did not include respondents having exclusively attended an exhibit of artefacts, historic
objects or natural history specimens over the past 12 months.

Prepared for Canadian Heritage, March 2002 20




Decimg

il eetlbotiert The Arts in Canada: Access and Availability - 2002 Research Study
RESEARCH INC

Final Report

Frequency of attendance is highest among Canadians 21-24 years of age (an average of 2.6
festivals per year), followed by those 35 to 44 (2.2 times). Youth (15-20) are as likely as older
Canadians to have attended at least one festival in the past year, but are somewhat less apt to be
frequent attendees (four or more events).

Table 27: Festival 65 or
Attendance in Past 12 15 to 20 21 to 24 25 to 44 45 to 64 more
Months by Age Group

Once 26% 21% 20% 23% 16%
2 to 3 times 35% 31% 36% 32% 30%
4 to 5 times 8% 12% 1% 8% 4%
More than 5 times 5% 10% 6% 7% 2%
None 24% 23% 25% 29% 44%

Base: Respondents having attended at least one live performance or arts event in past 12 months (n=1,984).

Festival attendance increases modestly along with community size, with 78% of those in large
urban centres having attended at least one in the past 12 months, compared with only 66% of
those living in rural communities. But among those who do attend such festivals, there is
relatively little difference in the frequency with which they do so, with rural respondents
averaging 2.3 such festivals over the past year compared with 2.9 for residents of large urban
centres.

Attondance in Past 12 Over | 100Kto | 10Kto | S oD
Months by Community Size area
Once 22% 23% 18% 23%
2 to 3 times 35% 32% 39% 31%
4 to 5 times 10% 1% 8% 6%
More than 5 times 8% 6% 4% 5%
None 22% 25% 30% 34%

Base: Respondents having attended at least one live performance or arts event in past 12 months (n=1,984).

In comparison with live performances, festival attendance does not appear to be influenced much
by household income, except that fewer of those in the lowest income bracket attend than those
who earn more than $20K. Education level appears to be more of a factor. University graduates
average 2.3 festivals, compared with 1.8 for those with no more than a high school diploma.
Finally, likelihood of attending festivals is higher among respondents whose first language is
other than English or French.
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Table 29: Festival
Attendance in Past 12 Less than $20K- $40K- $80K- $100K or
Months by HH Income $20K $40K $80K $100K more
Bracket
Once 24% 22% 20% 18%
2 to 3 times 28% 34% 36% 30% 40%
4 to 5 times 10% 8% 6%
More than 5 times 5% 6% 7%
None 27% 26% 26% 28%
Base: Respondents having attended at least one live performance or arts event in past 12 months (n=1,984).
Table 30: Festival .

Attendance in Past 12 e Gr?d' ey Some University Graduate
Months by Ed ti from High Sao Eeliege Universit Graduate Degree
(CLRALES g7 L0 LR B (o3 1 School Graduate y 9

Level
Once 23% 21% 21% 19% 21% 26%
2 to 3 times 29% 25% 35% 44% 36% 31%
4 to 5 times 8% 9% 9% 7% 10% 12%
More than 5 times 4% 6% 5% 7% 7% 7%
None 33% 35% 28% 21% 22% 25%
Base: Respondents having attended at least one live performance or arts event in past 12 months (n=1,984).

Table 31: Festival Attendance in

Past 12 Months by Language at Anglophone Francophone Allophone

Home

Once 22% 21% 26%

2 to 3 times 31% 40% 33%

4 to 5 times 8% 1% 13%

More than 5 times 7% 4% 4%

None 29% 24% 21%

Base: Respondents having attended at least one live performance or arts event in past 12 months (n=1,984).
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Focus Group Insights

Focus groups with rural participants yielded two clear results regarding festival attendance:

€» Small town fairs are key arts and cultural events: Rural focus group participants placed a
particular emphasis on the annual fair or festival held in their town. It was regularly
attended by both young and old and was, in many cases, the only exposure to certain types
of arts events and exhibits such as crafts and paintings. It was especially a focal event for
youth beyond what they do through school. Proximity, affordability and the social aspect
were factors that enhanced the appeal of these festivals:  “It’s in town, it’s local and it’s
something to do and everybody goes to that.”

€> Rural participants attend urban festivals too: In addition to their own local fair or
festival, many rural participants had in fact traveled to the nearest major city to attend one or
two festivals. Such trips often proved to be an annual pilgrimage that is planned and
budgeted ahead of time.

The local fair or festival represents such an important event that a number of rural participants
suggested using it as an anchor for any new event, exhibit or performance. This would provide
an easier way to promote the activity because the local fair or festival already represents a popular
and proven attraction for the town and region.

Although urban participants did mention attending festivals, these were not as important as they
were for rural participants. Participants in larger communities were more apt to mention a variety
and a number of different arts events attended over the course of a year, including one or two
festivals. Rural residents tended to place more emphasis on their local festival as one of the only
opportunities to attend arts events and performances.
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1.3 Attendance at Performances or Exhibits for Children

About 45% of respondents who have attended at least one arts
performance, event or exhibit in the past 12 months, attended at least one
performance or exhibit aimed at children. Attendance at this type of
artistic activity does not seem to be limited to parents with children.

Events aimed specifically at children represent a genre of arts and culture activity for which there
appears to be a surprisingly large and broad-based audience. Among respondents who have
attended at least one live performance, arts event or exhibit in the past 12 months (78% of
respondents), four in ten (41%) attended at least one performance or exhibit that was specifically
for children or young people. Of this group, very few indicated this was the primary focus of
their arts and culture experience over the past year, with only one in ten (10%) saying children’s
events made up all or most of the events they attended in the past year.

Attendance at Performances or Exhibits for
Children

59%
None ’

Some

Most

3%

All

0% 10% 20% 30% 40% 50% 60% 70%

Base: Respondents having attended at least one live performance, arts event or exhibit
in past 12 months (n=2,065).

Source: Q3. “How many of the performances or exhibits you attended in the past 12
months were specifically for children or young people?”

Results show that, while having children living at home has a strong influence on whether
Canadians attended events specifically for children or young people, parents also attend many
arts events that do not involve their children. In fact, for 45% of couples with children and for
46% of single parents, none of the arts events or exhibits they attended over the past 12 months
was specifically for children.

Conversely, it is interesting to note that 23% of couples with no children, and 29% of single
Canadians and non-family households attended at least some arts events or exhibits over the past
12 months specifically for children.
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Table 32: Attendance at Couple w/ _ .
Performances or Exhibits no Couple w/ Single Non- Single
for Children by Family children children parent family person
Status (n=751) (n=1,012) (n=237) (n=99) (n=445)

All 2% 5% 4% 2% 0.1%
Most 3% 10% 13% 1% 2%

Some 18% 40% 36% 26% 27%
None 7% 45% 46% 71% 71%

Base: Respondents having attended at least one live performance, arts event or exhibit in past 12 months (n=2,065).

While attendance at children’s performances and exhibits is highest among respondents in those
age groups most likely to have young children (25 to 44), such attendance is equally as likely

among youth 15 to 20. This may reflect the fact that some Canadians in this group still have an
interest in arts programming for children, as well as being likely to participate in family outings

involving younger siblings.

Table 33: Attendance at

Performances or Exhibits | 15t020 | 21to24 | 25to44 | 45to 64 gfo:;
for Children by Age Group

All 4% 1% 4% 2% -
Most 11% 3% 9% 3% 2%
Some 38% 21% 36% 27% 19%
None 48% 72% 50% 67% 78%

Base: Respondents having attended at least one live performance, arts event or exhibit in past 12 months (n=2,065).

Women are somewhat more likely than men to attend at least one performance or exhibit focused
on children, but men are just as likely to be among those who make this a focus of their arts and

cultural events.

Table 34: Attendance at

Performances or Exhibits for Men Women
Children by Gender

All 3% 3%
Most 7% 6%
Some 27% 34%
None 63% 56%

Base: Respondents having attended at least one live performance, arts event or exhibit

in past 12 months (n=2,065).
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1.4  Cultural Diversity of Events Attended

Nearly half (44%) of Canadians attended a live performance or exhibit
featuring non-European cultures and traditions. Of those attending,
Aboriginal events were the most popularly attended at 29%.

Among respondents who have attended at least one live performance, arts event or exhibit in the
past 12 months, 56% attended at least one performance, event or exhibit that was from a specific
non-European culture or tradition (classified as Aboriginal, African, Latin American, Caribbean,
Asian and Middle-Eastern cultures and traditions). This translates into 44% of all Canadians. Of
this group, more than one quarter (27%) attended one such performance, event or exhibit, 16%
have attended two and 14% have attended three or more.

Of the types of events attended, the most common were those from Aboriginal cultures and
traditions, followed by Asian and Latin American traditions. The least attended were events or
exhibits based on Middle-Eastern cultures and traditions. Results for each of the cultures and
traditions considered in the survey are presented below:

Cultural Diversity of Events Attended

Aboriginal 29%

Asian
Latin American
Caribbean

African

12%

Middle-Eastern

0% 10% 20% 30% 40%

Will not sum to 100% due to multiple mentions.

Base: Respondents having attended at least one live performance, arts event or exhibit in past 12 months
(n=2,065).

Source: Q4. “Thinking of the performances, events or exhibits you attended in the last 12 months,
were any of them based on...cultures and traditions?”
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Results by age group show that, other than for Aboriginal events and exhibits, younger Canadians
are more likely than older Canadians to attend arts events and exhibits from different cultures.
Attendance at events and exhibits based on Latin American cultures and traditions was more
common among respondents between 21 and 24 compared to other age groups.

Table 35: Cultural 65 or
Diversity of Events 15 to 20 21 to 24 25to 44 45 to 64

Attended by Age Group Rl
Aboriginal 27% 27% 28% 34% 25%
Asian 27% 21% 21% 19% 15%
Latin American 20% 27% 20% 20% 15%
Caribbean 19% 17% 15% 15% 12%
African 17% 19% 16% 12% 8%
Middle-Eastern 17% 16% 11% 8% 10%

Base: Respondents having attended at least one live performance, arts event or exhibit in past 12 months (n=2,065).

Results also show that attendance at events and exhibits based on non-European cultures and
traditions is higher in urban centres than in rural areas. Aboriginal and Middle-Eastern events do
not follow this trend in a statistically significant fashion.

Table 36: Cultural Less than
Diversity of Events Over 100K to 10K to 10K/ rural
Attended by Community 500K 500K 100K

Size area
Aboriginal 30% 30% 30% 26%
Asian 27% 24% 17% 13%
Latin American 25% 23% 16% 14%
Caribbean 23% 21% 10% 8%
African 20% 15% 11% 10%
Middle-Eastern 14% 14% 9% 9%

Base: Respondents having attended at least one live performance, arts event or exhibit in past 12 months
(n=2,065).

Results presented above show the proportion of respondents who attended events for each type of
culture or tradition. Below, results show how many artistic events and exhibits from different
cultures were attended over the past 12 months.

Attendance at arts events from different cultures and traditions seems to be a function of both age
and community size. Results show that close to one in five (19%) respondents between the ages
of 15 and 20 attended events and exhibits based on at least three different cultures and traditions.
This percentage declines as age increases, to only 8% among respondents over the age of 64. For
about one-quarter of each age group, only one of the events or exhibits attended was based on one
of the non-European cultures considered in the research. Similarly, residents of the largest urban
centres are much more likely to have attended two or more such performances or exhibits (39%),
than are residents of smaller cities (34%), towns (25%) and rural areas (21%).
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Table 37: Number of Non- 65 or
European Events 15 to 20 21 to 24 25to 44 45 to 64 older
Attended by Age Group

None 39% 40% 45% 43% 52%

One culture/ tradition 25% 25% 26% 29% 26%

Two 17% 20% 15% 16% 15%

Three or more 19% 16% 15% 13% 8%

Base: Respondents having attended at least one live performance, arts event or exhibit in past 12 months (n=2,065).

Table 38: Number of Non- Less than
European Events Over 100K to 10K to 10K/ rural
Attended by Community 500K 500K 100K

Size area
None 35% 37% 50% 55%
One culture/ tradition 27% 29% 25% 25%
Two 20% 17% 14% 13%
Three or more 19% 17% 11% 8%

Base: Respondents having attended at least one live performance, arts event or exhibit in past 12 months

(n=2,065).

Attendance at a range of non-European cultural events is more common among Canadians with
higher levels of education. As seen in Table 39 below, 61% of participants with a graduate
degree and 64% of those with a university degree have attended at least one non-European
cultural event. This compares to 51% among participants with no more than a high school

diploma.
Table 39: Number of Non- Not Grad Hiah
European Events frgrtn I-:? h Sc;ﬂ:ol College Some University Graduate
Attended by Education Sch % Graduat 9 University Graduate Degree
Level choo raduate
None 49% 49% 49% 34% 36% 39%
One culture/ tradition 26% 24% 29% 25% 30% 21%
Two 12% 14% 12% 21% 21% 20%
Three or more 14% 14% 11% 19% 14% 20%

Base: Respondents having attended at least one live performance, arts event or exhibit in past 12 months (n=2,065).

Attendance of non-European arts events is also relatively higher among residents born outside the
country at 71% compared to those born in Canada at 53%. Similarly, allophone respondents were
much more likely to attend non-European arts events (79%), compared to both anglophones and

francophones. As well, anglophones were more likely to attend non-European events compared

to francophones (59% vs. 42%). Not only was outright attendance much higher among
allophones, so was the number of non-European events attended as 50% of all allophones have
attended at least 2 non-European events compared to 33% among anglophones and 18% among

francophones.
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Table 40: Number of Non-European Events Canada Canada
Attended by Place of Birth
(n=1,749) (n=304)
None 47% 29%
One culture/ tradition 26% 27%
Two 15% 19%
Three or more 12% 25%

Base: Respondents having attended at least one live performance, arts event or exhibit in past 12 months
(n=2,065).

Table 41: Number of Non-
European Events Attended Anglophone | Francophone Allophone
by Language at Home

None 41% 58% 21%
One culture/ tradition 27% 24% 29%
Two 17% 11% 23%
Three or more 16% 7% 27%

Base: Respondents having attended at least one live performance, arts event or exhibit in past 12 months
(n=2,065).

When directly asked about their interests in this area, a strong majority (86%) of Canadians say
they are interested in seeing artwork and attending live performances from the different cultures
that co-exist in Canada. Three out of five Canadians (59%) disagreed that they are more
interested in seeing works of art from their own cultural backgrounds than from other cultural
backgrounds, whereas one-third agreed with this statement.

Table 42: Overall Neither

Agreement with Strongly Somewhat agree nor Somewhat Disagree Don’t
agree agree " disagree know

Statements disagree

| am interested in seeing

artwork and attending live

performances from the 39% 47% 2% 8% 4% 1%

different cultures that co-exist

in Canada

| am more interested in seeing

works of art and live

performances from my own 12% 25% 4% 33% 26% 1%
cultural background than from

other cultural backgrounds

Base: All respondents (n=2,603)

Source: Q12. “Please indicate whether you strongly agree, somewhat agree, somewhat disagree or strongly disagree with the following
statements:”
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The interest in seeing works of art from one’s own cultural background is strongest among oldest

respondents, followed by the youngest cohort.

Table 43: Agreement with: "I am more

interested in seeing works of art and live 65 or
performances from my own cultural 15t0 20 | 21 to 24 | 25 to 44 | 45 to 64 more
background than from other cultural

backgrounds” by Age Group

Strongly agree 18% 15% 11% 12% 12%
Somewhat agree 24% 23% 24% 21% 38%
Neither agree nor disagree 3% 3% 4% 5% 5%
Somewhat disagree 34% 39% 31% 36% 27%
Strongly disagree 22% 19% 30% 26% 17%

Base: All respondents (n=2,603)

Interest in seeing works primarily from one’s own cultural background was stronger in rural
communities, where 41% agreed with the statement vs. 31% in urban centres.

Table 44: Agreement with: "I am more interested Less than
in seeing works of art and live performances from Over 100K to 10K to 10K/ rural
my own cultural background than from other 500K 500K 100K area
cultural backgrounds” by Community Size
Strongly agree 9% 14% 12% 13%
Somewhat agree 22% 24% 25% 28%
Neither agree nor disagree 4% 3% 4% 6%
Somewhat disagree 35% 36% 34% 30%
Strongly disagree 29% 23% 24% 21%
Base: All respondents (n=2,603)
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Respondents were asked to specify which of the following group they most closely identify with:
Canada as a whole, their province, their city, town or region, their ethnic group or the entire
world. Nearly half of respondents chose Canada as a whole and about 18% said they identified
most closely either with their province or the entire world. Only 4% said they identified most

closely with their ethnic group.

f

Ethnic group
4%

Canada as a
whole
46%

What Respondents Most Closely Identify With

Don’t know Clz,gt:)v: n
10
6 13%

Province
18%

Entire world
18%

Base: All respondents (n=2,603).

Source: Q19. “With which of the following do you identify most closely?”

Affiliation with an ethnic group or their city/ town/ region is stronger among youth whereas
affiliation with Canada as a whole increases with age. Nearly all ages have similar levels of close
identification with their province or the entire world.

Table 45: What Respondents 65 or
Most Closely Identify With by 15 to 20 21to 24 25 to 44 45 to 64 more
Age Group
Canada as a whole 34% 35% 45% 49% 51%
Province 20% 20% 19% 17% 16%
Entire world 20% 18% 16% 19% 21%
City, town, region 18% 14% 15% 11% 9%
Ethnic group 7% 10% 4% 2% 1%
Base: All respondents (n=2,603)
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Results by community size show that there are few differences other than the fact that those who
live in larger communities are more likely to identify themselves with the world.

Table 46: What Respondents Most Closely Over 100K to 10K to Less than 10K/
Identify With by Community Size 500K 500K 100K rural area
Canada as a whole 47% 46% 45% 46%
Province 13% 18% 21% 21%
Entire world 23% 17% 17% 14%

City, town, region 14% 14% 12% 13%
Ethnic group 3% 4% 3% 3%

Base: All respondents (n=2,603)

Results by country of birth also reveal important differences. Those born in Canada were more
likely to identify with their province than those born outside Canada, who were more likely to
identify with the entire world or with their ethnic group. Both groups were equally likely to
identify with Canada as a whole or with their city, town or region.

e e cabondents Mest C1o%ey | anada | Outside Canada
Canada as a whole 46% 42%
Province 20% 9%
Entire world 16% 27%
City, town, region 14% 11%
Ethnic group 3% 9%

Base: All respondents (n=2,603)

Analysis of this question by region also reveals some significant differences. Respondents in
each region across Canada were most likely to identify with Canada as a whole except those in
Québec, who were most likely to identify with their province at 30% (although at 28%, the
proportion identifying with Canada as a whole was not significantly different). Respondents
most likely to identify with Canada as a whole were those in Ontario (54%), Manitoba (52%) and

Alberta (50%). Provinces with the relatively higher proportion of respondents identifying with

their province were Québec (30%) and the Atlantic provinces (28%). Respondents in Québec
were the most likely to identify with the entire world compared to other provinces (22%).
Respondents in Atlantic Canada were less likely to identify with their city, town or region

compared to other provinces.

Table 48: What Atlantic

Respondents Most Closely Canada Québec | Ontario | Manitoba | Sask. Alberta BC Territories
Identify With by Region

Canada as a whole 41% 28% 54% 52% 47% 50% 46% 48%
Province 28% 30% 10% 10% 23% 15% 17% 9%
Entire world 16% 22% 17% 15% 13% 17% 17% 17%
City, town, region 9% 16% 12% 16% 14% 14% 13% 15%
Ethnic group 3% 4% 4% 5% 1% 3% 5% 5%

Base: All respondents (n=2,603)
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1.5 Performance and Exhibit Venues

A majority of Canadians attend live performances and exhibits at each of a
number of types of facility venues, with some variation by age, community
size or income.

Performance Facilities. Facility-specific questions were asked of respondents who have attended
at least one live performance, a media arts presentation or literary reading in the past 12 months
(69% of the population). Within this group, more than half have attended at least one event in
each of four distinct types of performance or exhibit venues. The most popular venue was a
performing arts facility (e.g. theatre, concert hall), which was attended by almost three in four
(74%) respondents. Close to seven in ten have attended performances at either a more “informal”
or non-traditional facility (such as a community or cultural centre, church, library, shopping mall,
café or club) (69%) or at an outdoor venue, such as an outdoor stage, at a park or in a street
(68%). Just over half (56%) have attended a performance at an art gallery or museum.

Table 49: Use of Performance Facilities %
At a performing arts facility, such as a theatre or concert hall 74%
At places such as a community or cultural centre, church, library, shopping mall, café 69%
or club

Outdoors, for example at an outdoor stage, at a park or in the street 68%
At an art gallery or museum 56%

Will not sum to 100% due to multiple mentions.
Base: Respondents having attended at least one live performance in past 12 months (n=1,797).

Source: Q5. “Thinking of just the performances you attended in the last 12 months, were any of them...”

Analysis of this question by age groups show that older respondents are more likely to attend
performances at performing arts facilities, art galleries or museums, while younger respondents
are more apt to see live performances outdoors.

Attendance at performance events held in local community venues (cultural centres, churches) is
highest among respondents 65 and older (76%), while this choice is least popular among
Canadians aged 25 to 64.

Table 50: Use of Performance 151020 | 21t0o24 | 25t0d4 | 45to6a | 92O
Facilities by Age Group more

At a performing arts facility, such as a

theatre or concert hall 70% 66% 75% 7% 80%

At places such as a community or
cultural centre, church, library, 72% 70% 67% 65% 76%
shopping mall, café or club

Outdoors, for example at an outdoor
stage, at a park or in the street

At an art gallery or museum 46% 49% 60% 58% 55%

71% 77% 73% 61% 55%

Base: Respondents having attended at least one live performance in past 12 months (n=1,797).
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Despite the fact that most major arts facilities are concentrated in larger urban areas, attendance
across facility types does not vary dramatically across community size. Residents in the largest
urban centres (over 500K) were no more likely than those living in communities of 10K to S00K
to have attended events at performing arts facilities and outdoor venues, and were only
marginally more likely to have done so at an art gallery or museum. The most significant
difference can be found among those living in smaller rural communities (less than 10K), who are
noticeably (although not substantially) less apt to have attended events in any of these types of
venues. By comparison, it is those living in the largest urban centres who are least likely to have
attended events in local community venues, such as libraries, churches and cultural centres.

It is important to note here that the facility in question need not be located in the actual
community. Respondents living in rural areas could very well have attended some or all of their
live performances in a nearby city or town where the appropriate facility existed.

Table 51: Use of Performance Facilities by Over 100K to 10K to I{g;‘;’ ::far:
Community Size 500K 500K 100K

area
At a performing arts facility, such as a theatre or 77% 76% 78% 69%
concert hall
At placeg such as a cgmmunlty or'cultural centre, 62% 73% 70% 68%
church, library, shopping mall, café or club
Outdoors, for example at an outdoor stage, at a 70% 69% 67% 62%
park or in the street
At an art gallery or museum 61% 58% 57% 47%

Base: Respondents having attended at least one live performance in past 12 months (n=1,797).

Attendance at events held in performing arts facilities, art galleries and museums increases with
household income. Conversely, attendance at local community venues tends to decline with an
increase in income, while outdoor performances appear to be most popular among respondents in
the middle income brackets ($20-$100K).

Table 52: Use of Performance Less than $20K- $40K- $80K- $100K or
Facilities by HH Income Bracket $20K $40K $80K $100K more

At a performing arts facility, such as a

theatre or concert hall 62% 1% 74% 80% 86%

At places such as a community or
cultural centre, church, library, 71% 73% 70% 67% 58%
shopping mall, café or club

Outdoors, for example at an outdoor
stage, at a park or in the street

At an art gallery or museum 49% 53% 59% 59% 61%

65% 70% 70% 69% 62%

Base: Respondents having attended at least one live performance in past 12 months (n=1,797).
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Exhibit Facilities. Facility-specific questions were also asked of those respondents who have
attended at least one exhibit or display in the past 12 months (66% of the population). Within
this group, almost seven in ten (68%) attended an event at an art gallery, museum or arts centre,
while six in ten have done so at a local venue such as a community or cultural centre, church,
library, shopping mall, café or club (62%) or at an outdoor venue, such as a park (60%). Slightly
more than half (55%) have attended an exhibit or display at a performing arts facility, such as a
theatre or concert hall.

Table 53: Use of Exhibit Facilities %
At an art gallery, museum or arts centre 68%
At Qlaces such as a community or cultural centre, church, library, shopping mall, 62%
café or club

Outdoors, for example at an outdoor space, at a park or in the street 60%
At a performing arts facility, such as a theatre or concert hall 55%

Will not sum to 100% due to multiple mentions.
Base: Respondents having attended at least one exhibit or display in past 12 months (n=1,707).

Source: Q6. “Thinking of just the exhibits or displays you attended in the last 12 months, were any of them...”

In contrast to facility usage for performances, attendance at exhibits and displays across age
groups shows more similarities than differences. Differences to note include a relatively higher
use of art galleries, museums or arts centres among respondents between 25 and 64. Respondents
over the age of 64 were more likely to see exhibits and displays at performing arts facilities and
local community venues (e.g. community or cultural centre). As with live performances, it is
Canadians aged 21 to 44 who are most likely to attend exhibits held in outdoor spaces.

Table 54: Use of Exhibit 151020 | 21t0o24 | 25t0d4 | 45to6a | OO
Facilities by Age Group more

At an art gallery, museum or arts

62% 63% 1% 70% 61%
centre

At places such as a community or
cultural centre, church, library, 64% 53% 60% 63% 70%
shopping mall, café or club

Outdoors, for example at an outdoor

' 60% 64% 65% 57% 53%
space, at a park or in the street

At a performing arts facility, such as a

0, 0, () o, 0,
theatre or concert hall 5% 55% 2240 53% G4%

Base: Respondents having attended at least one exhibit or display in past 12 mo